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Compulsory 
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COURSE SUMMARY 

This course looks at the development of European art from c.1300-1650, with a particular 

emphasis on Italy.  Structured in a broadly chronological sequence, each lecture will explore 

different art historical themes and consider the factors that shaped artistic production, focusing 

on the patrons, artists, objects and consumers of works of art of the period. By looking at a 

range of media, this course will examine why some genres became more popular than others, 

and discuss how this can be seen to reflect the taste and values of the day.   

The course will be roughly divided into two parts; the first part will examine previous 

assumptions regarding the origins and accomplishments of what is commonly referred to as 

‘The Renaissance’, and will question the extent to which art produced in Italy between 1300 

and 1550 can be characterized primarily in terms of rebirth and innovation.  As well as 

considering the works themselves, the lectures will discuss various texts that help explain how 

the idea of a ‘Renaissance’ came into being, and demonstrate how its values still frame our 

understanding of western art and conditions our interpretation of art from other cultures. The 

second part will look at the aftermath of this period of art history and consider how, following 

the Reformation, there was the development of new genres; scenes of everyday life, landscape 

and still life painting.  We will also discuss the rise in artistic self-consciousness, the social 

ambition of artists, and the emergence of new media such as printmaking.   

Several of the classes will take place in museums and galleries and some selected works will 

be examined in detail, to understand exactly how iconography and materials were used by 

artists and patrons to convey particular meanings.  As a basis for conducting their own 

research, students will be introduced to primary sources of evidence that can help in 

reconstructing the original appearance and function of a work of art.  Consideration will also be 
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given to issues of display, and the often controversial implications of restoration and/or 

conservation will be discussed.   

 

COURSE AIMS 

The course aims to: 

● Develop a detailed understanding and knowledge of European art of c.1300-1650, 

demonstrating an awareness of different frameworks for interpretation. 

● Analyse a range of information about how past works of art were created with a 

particular function in mind, and as carriers of specific meanings and value. 

● Recognise the limitations and partiality of all historical knowledge, and examine 

how we can reconstruct a visual and intellectual culture from fragmentary 

remains. 

 

LEARNING OUTCOMES 

On successful completion of the course, students will be able to: 

KNOWLEDGE AND UNDERSTANDING 

K1b demonstrate knowledge and understanding of artists, patrons and works of art 

produced in Europe, in particular Italy, between 1300 and 1650 

K2b show a broad understanding of the cultural and historical circumstances which 

shaped the production, use and value of works of art produced in Europe 

between 1300 and 1650, and an awareness of the limitation and partiality of all 

historical knowledge 

 

SUBJECT SPECIFIC SKILLS 

S1b critically review, analyse and effectively communicate well-structured 

arguments about works of art using ordinary and specialist language, 

supported by visual, textual or other evidence as appropriate 

S2b show ability to set works of art within their appropriate historical and cultural 

contexts 

S3b demonstrate their knowledge about works of art, artists and patrons by 

formulating structured historical arguments using primary and secondary 

sources 

 

TRANSFERABLE AND PROFESSIONAL SKILLS 

T1b effectively communicate coherent and cogent arguments in written and spoken 

form using appropriate visual aids 

T2b synthesise, analyse and summarize large amounts of information to produce 

rational and critical conclusions 
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TEACHING AND LEARNING 

Teaching and learning strategies for this course will include:  

● 27 hours of full-cohort lectures 

● 8 hours of small group tutorials 

● 4 hours of one-to-one tutorials per student 

Course information and supplementary materials are available on the College’s Virtual Learning 

Environment (VLE). 

At the end of Michaelmas and Hilary, students will attend Collections (formal meetings) in 

which they receive comprehensive and collated feedback about their performance over the 

term. 

Students are required to attend and participate in all the formal and timetabled sessions for 

this course. Students are also expected to manage their directed learning and independent 

study in support of the course. 

 

EMPLOYABILITY SKILLS 

● Class discussion will help students construct arguments around visual and 

material culture and develop their use of specialist language.   

● Informal presentations, with the use of visual aids, will give confidence in 

presenting in front of an audience and hone skills of visual analysis. 

● Written assessments, both formative and summative, have been designed to 

develop skills in research and critical thinking. 

 

ASSESSMENT 

FORMATIVE 

Students will be formatively assessed during the course by means of set assignments. These 

do not count towards the end of year results, but will provide students with developmental 

feedback on how to improve writing and essay structure, critical analysis and interpretation of 

works of art, and how to employ primary sources and comparative material.  

SUMMATIVE 

Assessment will be in two forms: 

AE: Assessment Activity Weighting 

(%) 

Online 

submission 

Duration Length 

1 Written Assignment 40% Yes N/A 1500 

2 Written Assignment 60% Yes N/A 2000 

 

The written assignments will be assessed in accordance with the assessment aims set out in 

the Programme Specification.  
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FEEDBACK 

Students will receive formal feedback in a variety of ways: written (including via email 

correspondence); oral (within one-to-one tutorials or on an ad hoc basis) and indirectly 

through discussion during group tutorials. Student’s will also attend the formal meeting, 

Collections, at the end of Michaelmas and Hilary in which they will receive constructive and 

developmental feedback on their term’s performance.  

Feedback is provided on written assignments (including essays, briefings and reports) and 

through generic internal examiners’ reports, both of which are posted on the College’s VLE. 

 

INDICATIVE READING 

Note: Comprehensive and current reading lists for courses are produced annually in the Course 

Syllabus or other documentation provided to students; the indicative reading list provided 

below is used as part of the approval/modification process only. 

BOOKS  

Anderson, C. (2013). Renaissance Architecture, Oxford: Oxford University Press.  

Baer, R. et al. (2015). Class Distinctions: Dutch Painting in the Age of Rembrandt and 

Vermeer, Exhib. Cat, Boston: MFA Publications.  

Baxandall, M. (1988). Painting and Experience in Fifteenth Century Italy: A Primer in the Social 

History of Pictorial Style, Oxford: Oxford University Press.  

Bondanella, J. C and P. Bondanella. (1998). Georgio Vasari, Lives of the Artists, Oxford: 

Oxford University Press. 

Boucher, B. (1998). Italian Baroque Sculpture, London: Thames and Hudson. 

Caferro, W. (2011). Contesting the Renaissance, Oxford: Wiley-Blackwell 

Campbell. S. and M. Cole. (2017). A New History of Italian Renaissance Art, London: Thames 

and Hudson. 

Christiansen. K and S. Weppelmann (Eds). The Renaissance Portrait: from Donatello to Bellini, 

Exhib. Cat, New Haven and London: Yale University Press. 

Facliani, C and Natali, A. (2017). ‘The Cinquecento in Florence: ‘modern manner ‘and counter-

reformation, Exh. Cat, Florence: Mandragora 

Haskell, F. (1980). Patrons and Painters.  A Study in the Relations between Italian Art and 

Society in the Age of the Baroque.  New Haven and London: Yale University Press. 

Jaffe, D. (2005). Rubens: A Master in the Making, London: National Gallery 

Koerner, J.L (2004). The Reformation of the Image, London: Reaktion. 

Nash, S. (2008). Northern Renaissance Art, Oxford: Oxford University Press. 

Welch, E. (1997). Art in Renaissance Italy. Oxford: Oxford University Press. 

Wohl, H and A. (2005). 'Life of Michelangelo Merisi da Caravaggio' in Giovani Pietro Bellori 

Lives of the Modern Painters, Sculptors and Architects (Rome, 1672), New York: Cambridge 

University Press. 

Woods, K. (Ed.). (2007). ‘Making Renaissance Art, New Haven and London: Yale University 

Press. 
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JOURNALS 

Metropolitan Museum of Art Bulletin 

Oxford Art Journal  

The Art Bulletin  

Art History  

Simiolus  

ELECTRONIC RESOURCES 

Journals on JSTOR 

 

INDICATIVE TOPICS 

Students will study the following topics:  

● Recording History: Early biographies and Archival Research 

● Genre Painting and Still Life 

● Portraiture 

● The Art Market 

● Restoration Controversies 

● Renaissance and Early Modern Architecture 

● The Role of Prints and Drawings 

● Religious and Other Iconography 

● Changing Status of Artists 

___________________________________________________________________________ 
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