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COURSE SUMMARY 

This course provides a wide-ranging introduction to European painting between c.1700 and 

1930. Key themes in western art will be examined within a broadly chronological framework 

and during a period when Paris established itself as the nerve centre of the ‘avant-garde’, 

becoming the pre-eminent location for modernist experimentations in the visual arts. As 

industrialization and colonial expansion brought new wealth to Europe and changed the nature 

of its society, artists responded in different ways to the changes taking place around them: 

while some were happy to engage with the social and commercial realities of their age, others 

sought escape in romantic visions of the past or remote rural colonies. The European artists to 

be studied were a cosmopolitan mix of American, British, Dutch, French, German, Italian and 

Spanish painters. We will relate visual subjects to broader patterns of consumption, such as 

the increasing affluence of the middle classes and the development of mass media. Overall, 

the course will demonstrate how the period witnessed significant transformations in the ways 

in which painting was being used and understood. 

This course will focus on the traditional categories of painting: history, portraiture, landscape 

and genre. In tracing the development of ‘modernism’ in painting, we will be pausing in 

particular on the major ‘isms’ of the period such as Realism, Impressionism, Symbolism, 

Cubism, Fauvism and Expressionism. Some of the main texts of art historical analysis 

pertaining to the art of this period will be explored and examined critically. In addition, we will 

read the texts of contemporary critics, poets and journalists, consistently thinking about art 

historical categories - those ‘isms’ of the period - and the concepts that have been used to 

describe them. Throughout, a particular emphasis will be placed on political contexts and on 

the social conditions within which specific paintings were produced. We will be thinking about 
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how paintings could be mobilised in the service of a state, how they could function as 

propaganda for a class or for a nation, how they could be tasked with formulating gendered 

and racialized identities or, on the contrary, how paintings could offer spectators a means of 

escape and artists a private space for personal reflection and spiritual meditation. Throughout 

the course, the discussions will focus primarily on paintings 

 

COURSE AIMS 

The course aims to: 

• Provide a detailed knowledge of the key developments in European art c.1700-

1930. 

• Develop a good understanding of the different frameworks of interpretation that 

have been used to analyse works of art produced in the period. 

• Familiarise students with the important artistic legacies in London collections 

relating to this period.  

 

LEARNING OUTCOMES 

On successful completion of the course, students will be able to: 

KNOWLEDGE AND UNDERSTANDING 

K1b demonstrate an understanding of European paintings from the period between 

1700 and 1930 

K2b demonstrate knowledge of different artistic themes and movements in modern 

European art and adopt a critical approach to art historical interpretations 

 

 SUBJECT SPECIFIC SKILLS 

S1b use specialist language appropriately to record and describe works of European 

painting 

S2b formulate well-structured historical arguments about European paintings from 

1700-1930, setting them within their historical, social and cultural contexts 

S3b use and engage critically with primary and secondary sources on European art 

of the period and demonstrate the ability to discriminate between alternative 

arguments and approaches 

 

TRANSFERABLE AND PROFESSIONAL SKILLS 

T1b effectively communicate information and arguments, through an oral 

presentation and written work using visual aids as appropriate 

T3b work independently and as part of a group. to critically evaluate existing 

scholarship to develop coherent and cogent arguments to published deadlines 

 

TEACHING AND LEARNING 

Teaching and learning strategies for this course will include:  
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• 22 hours of full-cohort lectures 

• 4 hours of group tutorials 

• 4 hours of one-to-one tutorials per student 

• 1 hour revision class 

Course information and supplementary materials are available on the College’s Virtual Learning 

Environment (VLE). 

At the end of Michaelmas and Hilary, students will attend Collections (formal meetings) in 

which they receive comprehensive and collated feedback about their performance over the 

term. 

Students are required to attend and participate in all the formal and timetabled sessions for 

this course. Students are also expected to manage their directed learning and independent 

study in support of the course. 

 

EMPLOYABILITY SKILLS 

• Class discussion and assessments develop the students’ ability to 

formulate arguments relating to the display, description and reception of 

works of art, an understanding of which is essential for a career in the 

museum sector.  

• Informal presentations in front of selected works of art in museums and 

galleries, and the formal summative presentation, teach students to plan, 

pitch and deliver timed presentations in public, and thus to practise a 

professional skill that is central to the way art historians work.  

• The content studied in this course will enable students to apply for jobs in 

the heritage sector that require strong skills of visual analysis and an 

understanding of the major developments in European art c.1700-1915. 

 

ASSESSMENT 

FORMATIVE 

Students will be formatively assessed during the course by means of set assignments. These 

do not count towards the end of year results, but will provide students with developmental 

feedback on how to improve writing and essay structure, critical analysis and interpretation of 

works of art, and how to employ primary sources and comparative material.  

SUMMATIVE 

Assessment will be in two forms: 

AE: Assessment Activity Weighting 

(%) 

Online 

submission 

Duration Length 

1 Oral Presentation 20% N/A 30 min N/A 

2 Exam 80% N/A 3 hours N/A 

 

The examination will include an image recognition component and a number of questions from 

which the student will have the choice of answering a specified number. Both the oral 
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presentation and the examination will be assessed in accordance with the assessment aims set 

out in the Programme Specification.  

 

FEEDBACK 

Students will receive formal feedback in a variety of ways: written (including via email 

correspondence); oral (within one-to-one tutorials or on an ad hoc basis) and indirectly 

through discussion during group tutorials. Student’s will also attend the formal meeting, 

Collections, at the end of Michaelmas and Hilary in which they will receive constructive and 

developmental feedback on their term’s performance.  

Feedback is provided on written assignments (including essays, briefings and reports) and 

through generic internal examiners’ reports, both of which are posted on the College’s VLE. 

 

INDICATIVE READING 

Note: Comprehensive and current reading lists for courses are produced annually in the Course 

Syllabus or other documentation provided to students; the indicative reading list provided 

below is used as part of the approval/modification process only. 
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INDICATIVE TOPICS 

• Introduction: Art & Illusion  

• Consuming Art  

• The New Classicism  

• The Romantic Experience 

• Looking for Arcadia  

• Lure of the city 

• Avant Garde 

• Images of an Unseen World 

• Revolutions in Colour 

• Analysis of Form 
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