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COURSE SUMMARY 

This course will examine a range of works in different media, from wall and easel paintings, 

sculpture, drawings and prints, to manuscripts and metalwork and even buildings.  It will 

investigate their materials and production techniques, and consider whether this materiality 

could have contributed to the original function of the work.  It will also explore how over time 

different factors, both natural and human, can have an impact on the current state of an 

object, and students will be introduced to key scientific techniques and other sources of 

evidence that can help in reconstructing original appearance and function.   

Consideration will also be given to issues of display, and the often controversial implications of 

restoration and/or conservation will be discussed.   

 

COURSE AIMS 

The course aims to: 

• To develop students’ understanding of the materials and processes of fabrication 

of works of art. 

• To teach students how a work can change in terms of its appearance and function 

over time. 

• To introduce students to methods of technical examination and its interpretation. 

• To encourage students to be conscious of the issues that face curators and 

conservators in the restoration, conservation and display of works of art. 
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LEARNING OUTCOMES 

On successful completion of the course, students will be able to: 

KNOWLEDGE AND UNDERSTANDING 

K2a understand how the appearance of a work of art can be influenced by both its 

material properties and human factors 

K3a demonstrate knowledge of how works of art are created, and how the material 

properties and the function of a work may change over time, and be aware of 

the methods available to develop further investigations 

 

SUBJECT SPECIFIC SKILLS 

S1a evaluate and interpret works of art with reference to their physical history, 

using the appropriate language to produce well-structured arguments 

supported by visual or other evidence as appropriate 

S3a interpret a range of library resources and technical reports to construct 

cohesive arguments and engage critically with alternative approaches to 

conservation and display 

 

TRANSFERABLE AND PROFESSIONAL SKILLS 

T1a communicate arguments regarding works of art, orally and in written form, 

using visual aids where necessary 

T2a using different sources, present accurately lines of argument or judgements 

made 

T3a work independently and as part of a group, with some support, meeting 

published deadlines 

 

TEACHING AND LEARNING 

Teaching and learning strategies for this course will include:  

• 22 hours of full-cohort lectures 

• 4 hours of group tutorials 

• 4 hours of one-to-one tutorials per student 

• 1 hour revision class 

Course information and supplementary materials are available on the College’s Virtual Learning 

Environment (VLE). 

At the end of Michaelmas and Hilary, students will attend Collections (formal meetings) in 

which they receive comprehensive and collated feedback about their performance over the 

term. 

Students are required to attend and participate in all the formal and timetabled sessions for 

this course. Students are also expected to manage their directed learning and independent 

study in support of the course. 
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EMPLOYABILITY SKILLS 

• Class discussion and assessments develop the students’ ability to formulate 

arguments around aspects of technical examination, display and conservation, an 

understanding of which is essential for a career in the museum sector.   

• Informal presentations in front of selected works of art in museums and galleries, 

and the formal summative presentation, will give confidence in presenting in front 

of an audience and begin honing skills of critical visual analysis.   

• Group exercises will teach students to work as part of a team under direction.  

 

ASSESSMENT 

FORMATIVE 

Students will be formatively assessed during the course by means of set assignments. These 

do not count towards the end of year results, but will provide students with developmental 

feedback on how to improve writing and essay structure, critical analysis and interpretation of 

works of art, and how to employ primary sources and comparative material. 

SUMMATIVE 

Assessment will be in two forms: 

AE: Assessment Activity Weighting 

(%) 

Online 

submission 

Duration Length 

1 Oral Presentation 20% N/A 30 min N/A 

2 Exam 80% N/A 3 hours N/A 

 

The examination will consist of a number of questions from which the student will have the 

choice of answering a specified number. Both the oral presentation and the examination will be 

assessed in accordance with the assessment aims set out in the Programme Specification.  

 

FEEDBACK 

Students will receive formal feedback in a variety of ways: written (including via email 

correspondence); oral (within one-to-one tutorials or on an ad hoc basis) and indirectly 

through discussion during group tutorials. Students will also attend the formal meeting, 

Collections, at the end of Michaelmas and Hilary in which they will receive constructive and 

developmental feedback on their term’s performance.  

Feedback is provided on written assignments (including essays, briefings and reports) and 

through generic internal examiners’ reports, both of which are posted on the College’s VLE. 

 

INDICATIVE READING 

Note: Comprehensive and current reading lists for courses are produced annually in the Course 

Syllabus or other documentation provided to students; the indicative reading list provided 

below is used as part of the approval/modification process only. 
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INDICATIVE TOPICS 

Students will study the following topics:  

• Wall Painting 

• Easel Painting 

• Buildings 

• Goldsmith’s Work 

• Decorative Arts 

• Sculpture 

• Illuminated Manuscripts 
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• Prints and Drawings 

• Restoration, Conservation and Display 
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